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pH% 8 H Opening Programme
Wi B (5 ) 19-22/6  7:30pm  Fis kA0 KBS |
A New Cantonese Opera Battle at Wancheng Grand Theatre, ,]

Hong Kong Cultural Centre
LR 24-26/6  7:30pm  BELA L KB |
Shanghai Kunqu Opera Troupe Grand Theatre,

Hong Kong Cultural Centre E
e 3 B e 98.30/6  7:30pm AL O KEIR |
Tianjin Peking Opera Theatre 29/6 2:30pm Grand Theatre,

Hong Kong Cultural Centre g 5}

| N

WL TSI B 567 730pm  EHHBHSE /
Zhejiang Wu Opera Research Centre 6/7 2:30pm Auditorium, ~ o

Kwai Tsing Theatre =~ R t

/I bl

8k /B 5 — YL A RS e 12-14/7  7:30pm  HEXLHLHAE D
Studio Theatre Productions - 13-14/7 2:30pm Studio Theatre, ﬁ'
Jiangsu Kunqu Opera Theatre Hong Kong Cultural Centre
AL 0 5K i 445X 2 16-18/7  7:30pm YN bd I
Shijiazhuang Sixian Opera Troupe of Hebei Theatre, E

Hong Kong City Hall Eu
124 2 6 19217 7:30pm  BHKEEBIK B \
Xiang Opera Theatre of Hunan Theatre, ‘] N

Hong Kong City Hall
XINCHANG DIAOQIANG

L1 ) o 26-28/7  T:30pm  HRHBKBREB R OF cHEICNG
Xinchang Diaogiang Troupe of Zhejiang 27-2817 2:30pm Theatre, |

Yau Ma Tei Theatre | 26'2 8.7.2013
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Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please switch off your mobile phones
and any other sound and light emitting devices before the performance. We also forbid eating and drinking, as well as
unauthorized photography, audio and video recordings in the auditorium. Thank you for your co-operation.

S FIEU Recycling of House Programme
BTENERRBASHEGT - FRRGEH AR TIBERN - kX EANENEIKAE - ARRERER -

If you do not wish to keep this house programme, please leave it on the seat or put it in the collection box at the admission point after the performance for recycling
arrangement.

FRERERAR U EHRETI NS EEENER B4 E ¢ http://www.lcsd.gov.hk/CE/Event/artist/b5/index.html

Please visit the following website for information related to apphcatxon for programme presentation/sponsorship by the Leisure and Cultural Services Department:
http://www.lcsd.gov.hk/CE/Event/artist/en/index.html
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The content of this programme does not represent the views of the Leisure and Cultural Services Department “ Cultural Presentataons SeCtIOﬂ Xi HEAE
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Xinchang Diaogiang Troupe of Zhejiang

26.7.2013 (2 E#AZ Fri) 7:30pm
THBEB(RES) « GHEE - % L) ~
B:EE (Lm~SBm EET)
The Birthday Celebration, The Last Emperor of Ming’s Suicide from Tie Guan Tu,

Ghost of a Woman Who Hangs Herself, Ghost of a Man Who Hangs Himself,
The Righteous Messenger of Death from The Monk Mulian Series

SEHERE2- 16515758 (FI5TA R 157 £8)
Programme duration is about 2 hours 15 minutes with a 15-minute intermission

27.7.2013 (2 #A== Sat) 2:30pm
(REFED - -FEE) ~ (BREE - HIR)
Catching Sanlang Alive from The Water Margin, The Hunt from Liu Zhiyuan

CHE R eF2057 58 (RERPIFTRR)
Programme duration is about 1 hour 20 minutes without intermission

27.7.2013 (£ #A== Sat) 7:30pm
(AETEHE « BESF v ER ) ~ (EEE - L) ~ (OREFES « RUTED
A Visit to the Temple and An Invitation to Zhang the Scholar from
The Story of the West Chamber (Northern repertory),

Autumn River from The Story of the Jade Hairpin,
Killing Yan Poxifrom The Water Margin

CHEERYI2-1F1557 5 (FIFTR R 1577 58)
Programme duration is about 2 hours 15 minutes with a 15-minute intermission

28.7.2013 (2478 Sun) 2:30pm
CEEBEE - B ~ (HEFAF - ANF~EFFHF)
Yearning for the Secular World from A Sea of Sins,

Appearing in the Dream, Looking for Her Dream and Wreaking Havoc in Hell from
The Peony Pavilion

CHEERSEF20573E (RERPIHTAR)
Programme duration is about 1 hour 20 minutes without intermission

28.7.2013 (2278 Sun) 7:30pm
CEERR-BERU) ~ (EEE - WEF) »
CEAERRTEIHIT - T EHIEP ~ FHEHFE s = EHET T

The Farewell on the Bridge from Autumn in the Han Palace,
Stealing the Poem from The Story of the Jade Hairpin,
Turning Down the Offer of Gold and Resigning from His Position, Taking the Robe with His Spear on the
Bridge and The Killing of Bian Xifrom Guan Yu Travelling Alone for Thousands of Miles

CHERI2-1-BF157 58 (ISR 21557 58)
Programme duration is about 2 hours 15 minutes with a 15-minute intermission
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Message

Traditional Chinese arts lay emphasis on “passing passion through art”. Brimmed with beautiful singing and
personalized acting, traditional Chinese opera displays the finest art of Chinese culture and provides for invaluable
exchange of the spirit and sentiments of humanity. In its fourth edition this year, the Chinese Opera Festival
presented by the Leisure and Cultural Services Department has been making steady and encouraging strides with
the wide support and recognition from opera fans, practitioners and artists alike.

This year’s Festival features eight productions. Apart from Cantonese Opera, Kunqu Opera and Peking Opera that
are well-loved by the Hong Kong audience, there will also be regional operas such as the Wu Opera of Zhejiang,
Sixian Opera of Hebei, Xiang Opera of Hunan and Diaogiang of Xinchang in Zhejiang, which have rarely or never
been performed in Hong Kong. The participating opera troupes, each with its indigenous specialties, will present
their strongest cast and best repertoires in this theatrical gala.

The opening performance is a new adaptation of the Cantonese Opera Battle at Wancheng by the renowned
local artiste Law Kar-ying and his stellar partners Yau Sing-po and Chan Ho-kau, who fully demonstrate their
consummate artistry and charisma on stage. The Festival also features some of the top-notch artists from the
Mainland whose legendary performances are certainly looked forward to. In addition to 30 stage performances,
there will be more than 40 arts education and guided appreciation activities, including a symposium, theme talks,
meet-the-artist sessions, film screenings and exhibitions. The Festival is designed to enhance the audience’s
appreciation, interest and knowledge of Chinese opera.

[ would like to express my heartfelt thanks to the maestros and virtuosi for their participation in this year’s Festival.
| look forward to the continued success of the Festival as a platform for presenting excellent performances to

Chinese opera enthusiasts.

My best wishes for a successful Festival and an enjoyable evening to you all!

Mrs Betty Fung
Director of Leisure and Cultural Services



3E 18- FH E/ Extension Activities
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Artists on Their Art: Traits of an Ancient Theatre Tradition in Diaogiang
(&-:mEz% £5% In Putonghua)

25.7.2013 (2 #AE Thur) 7:30pm
B AXIEF LTI RIEEE SR EFEE
AC2, Level 4, Administration Building, Hong Kong Cultural Centre

HME I EEE -SHAA-EE-EFEE
Speakers: Zhang Huagin, Lu Yueming, Wang Ying, Pan Yuejun

B HRESEEEEERERE
Exhibition : The Age-old Masterly Art Form of Diaogiang

28-31.5.2013

F AL L& B3 Foyer Exhibition Area, Hong Kong Cultural Centre

3-28.7.2013

=B RE Foyer, Ko Shan Theatre

22-28.7.2013

JLERBPRE K=& B35tk Exhibition Corner, Yuen Long Theatre

ILETERAER
Xinchang Diaogiang Troupe of Zhejiang

T FEBREFIEAE, ML —~NENE  B—NETFEREERAZDISRBEET L 48 AL - B BFHE
ELAATISAE B A  BARE B MIE - BRE B -MEST  BEAEER  FESR RS
BRIIE ~ B AAE - BIE AR IBUCERIEIEIIGRIL - DRRIZREAAN N —FIL T ERIEFEFET
SRRECEMTE R FEFEARENEEE MR IEARFR  EFNNARRIBE AL SRR
Bkt s FERAEMAE, - AFRIRHFRAZELE  BIEEHR(GREFGRIIEERRBERE) (5
bR ) ~ GGEAZSLAF) ; EIRE () o NN ERERIE (AL TERE)  BRIRBIT T E AT AT
1B =O—=F M3z " EMFEREIREFERER P - OB GEANE R BaTE AL IREE

The Xinchang Diaogiang Troupe of Zhejiang was first founded in 1959 as the ‘Gaogiang Troupe of Xinchang’ by the teachers and
students of the first Gaogiang (Diaogiang) Training Course. The teachers included Yu Peibiao, Zhao Peisheng, Lou Xiangtang, Pan
Lincan, Yang Rongfan, Pan Yonggian, Wei Ading etc., and the students included Zhang Huagin, Cai Dejin, Chen Hechun, Zhang
Yingzheng, Lu Yueming etc. Between 1960 and 2007, six more classes were organized in a bid to ensure continuum of the genre
through training up newcomers. In 1981, a team of experts from Beijing watched diaogiang performances, and came to the
verdict that it is definitely different from other sisterly genre of gaogiang and should therefore be reinstated to its original name,
diaogiang. The company had several publications to introduce the subgenre, and in 1986, it revived The Story of the West Chamber
(Northern repertory), with video-recordings put in the archives of the Zhejiang Provincial Institute of Culture and Art. In 2012, the
Conservation and Heritage Centre of Xinchang Diaogiang was founded to ensure the passing on of this artistic legacy.

Diaogiang

SRR ATHYEA ~ SH 2B BERLLAAUIN B P2 BB B~ 48~ A~ 6 RS UKL - RS BEL 02
BLE e B T7ep i hAEE ESEFNE —BEE ARBRFL A —FL NI =
OO H SAEMIINEMBRGIEYWEXLBEELZF FBEF T FRIZEEB=KIF  TEE
ELEER RTEHEZAFIES o TR (AL THE) ~ CEERR) FI > HIEFHMAATAEIIE
B £ (LB ETeS | AER RSB R c WEUIR Y YA IR AE =~y it T3 e3R8 ~ (s T &
TRILHT - SBERE IR - WIRAE s — 8550 EE - RHE—EF - AANKEE - SAEE R TR B
HLABSVIENE - BRI A R e HA1E S b (BEE) Fo (R E) T AL BIFBHE T R B 8L o FAAE
BEE (LR -BR - ART) AHEEBRIEEERAT R  ARERIRCETIZE

Diaogiang was a popular form of theatre in the Ming and Qing period. Hangzhou was the hub, but there were opera troupes and
societies all over the cities of Zhejiang. But from the 1930s on when China was troubled with wars for two decades, coupled with
the fact that there emerged new forms of theatre such as /uantan, tanhuang and Yue Opera, it went into decline. Now diaogiang
can only be found in the area of Xinchang, where manuscripts of libretti dating from late Qing are kept on archive, to a total
number of 159. Diaogiang was inscribed onto the first National List of Intangible Cultural Heritage for Preservation in China in 2006.
The diaogiang repertory can be divided into three main categories: the traditional, the topical, and the Monk Mulian Series. The
traditional category includes zaju of Yuan, Nanxi (Southern Theatre) of Song, and zhuanggi of Ming and Qing. Excerpts from the
zaju productions such as The Story of the West Chamber (Northern repertory), Autumn in the Han Palace etc. retain the vocal
system of blending north and south, with lyrics of zaju of the north being sung in the style of Southern Theatre. The Southern
Theatre still retains the ancient presentation format of “singing with percussion accompaniment only, with chorus to back up
the actors’ singing”, mixing singing with dialogue, and lines delivered with the fourth and sixth verses rhymed, i.e., traces of the
Yuyaogiang. The diaogiang troupes have been giving performances mixed with zhuangi stories in kungiang vocal styles. Some
productions are made famous when transplanted to other genres, such as the topical repertory of The Jade Hairpin to Yue Opera.
Many playlets in the Monk Mulian Series in diaogiang are not found in any other operatic genre in China.
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%15 The ensemble

TRFRITELE  BAR- KB B8 R EE - 5ARE
TEEMTHR R CRERTZFEEAR - SUEIRFE
FEHES 948 E HEEETH  BBIREE
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The leader puts his foot on the drumhead to create special sound effects.

EHESE BT REA R EFRE

BRI~ —EA - EFFEREo

DBl RS IEE R
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The ensemble as chorus

The accompanying ensemble in diaogiang is made up of six musicians: the percussive leader, small gong, first wind, second wind,
and two other accompanists. The early ensemble did not even have wind and string instruments, and consisted of five musicians.

The musicians have their respective functions, viz.:

Guban, the leader of the ensemble : This is the person who provides the percussive points through drum beats, and at the same
time is the soul of the ¢horus and even the singing of the whole production. The reason is that in the early form of diaogiang, there
were no wind and string instruments, and the actors could easily get out of tune. So the ensemble leader was supposed to have

‘absolute pitch’, and cover for actors who had sung out of tune or were unable
to keep up with the rhythmic pattern through his chorus singing. He should know
the play by heart, and give the right cue for the chorus to play and sing at the
right spot and with the correct libretti. In the operatic excerpts Wreaking Havoc
in Hell, Autumn River, Catching Sanlang Alive, the leader puts his foot on the
drumhead to apply the appropriate pressure onto the soundbox so as to create
special sound effects such as whistling wind and the pitter-patter of rain.

Xiaoluo, or small gong : The musician actually plays more than the small gong,
but also other instruments such as jiaoluo and small cymbals. He is the associate
ensemble leader. In the absence of the leader, the person in the xiaoluo position
would take over. He is therefore also nicknamed er-gu-ban, or ‘second leader’.

Zhengchui, or first wind : The musician plays the battle-drum, suona, dizi, and
also the daluo (large gong), and is part of the chorus.

Fuchui, or second wind : The musician plays the instrument specially used in the
Monk Mulian plays called the ‘Mulian horn’, as well as suona, banhu and daba
(large cymbals), and is part of the chorus.

Wuhouchang, or fifth ensemble member : The musician plays the daba and the
erhu, and is part of the chorus.

Luhouchang, or sixth ensemble member : The musician plays the xiaoba (small
cymbals) and the yuegin, and is part of the chorus.

T /N Wuxiaoluo (five small gongs)

= m
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The horn is used only in the Monk Mulian Series of plays. It is effectively
eerie and frightening




TF-FA 4B 3R Unique performing features in diaogiang

There are many features in diaogiang passed down from centuries ago.
RIS HESBFIIERAYZAFIL BB L TFHEREES -
- o The swinging gait of the female characters

B TEsiRs | B EEAS S E R TR L FEE S RO EE UK The.re is spertlal.footwork involved. The actqr needs to wal!< or trea.d with
a o " P . a slightly swinging step, at the same swaying the hands in coordinated
TRIB BN E ATIT SR IA » R FEL S AT R IR - IR A RIAR W L8 rhythm. But the step is different from female walking movements in other

REN o HIREAEFALEAG TESRIE ) o (B1) operatic genres in that it needs to suggest the frail, shy gait of young ladies
in ancient China. The origin of this may be in the ‘ballad singing women’ of

B AigE: the Northern and Southern Dynasties. (Fig.1)

B A3 EIR A RS 4B S > B A EREAR KRE - NEEEFT ZEL:

B 43% 1 HISIERTISE > wE [ SESN, (B2 T_here are intricate finger movements applied to ferpale characters of

e e ae o T EE T different age groups. This corrects the concept that regional operas tend to

RISLF : IS DIEE— > WE | FEWHK, (B Yf

1 pay little attention to the details. 11 Fig.11
EiS e BTEAZ > B T BRI (E4)

|

l

The finger movements of the female characters

\

il

m

Young girl before her teens: The thumb rests on the second section of the
middle finger. This is symbolic of ‘in the bud'. (Fig.2)

Young woman, unmarried: The thumb rests on the first section of the middle
finger. This is symbolic of ‘bud in bloom’. {Fig.3)

Young woman, married: The hand is in the shape of an orchid. This is
symbolic of ‘flower in full bloom’. (Fig.4)

HEATFH

IR R R IR BN N LA e F 1 AR T3
ForR (8RS~ B A (@b)

e BRIE - EE (B6)

@Fe: EE SR (F7) The hand movements of the male characters

In externalizing their inward turmoil and angst, actors performing young and

2 \e= [&1 Fig.1
BEE R 1B (@9 old men would do the following routines:
SRR B Knocking the side of the forehead: chagrined, surprised (Fig.5) : |
d Tapping the forehead: realization, shock (Fig.6) 12 Fig.12
e 3 s FLUS = |& S5 F &5 s A5 = 3 i . 4 . et )
'E.’!nﬂﬂ %E;nz ‘H’T EE]‘( Ttg HT&%J[IEB#§+TJE kﬁﬁﬁg ﬁﬂﬁ"&%mﬁﬂﬂﬁ»ﬁ]ﬁ it ﬁEEElﬁT]}Iﬁ TWIStmg the flngers: Contemplatlng, gettlng SUSplClOUS (F|g7)
BEONTE - EhRERTTAL c REZ T AR aom R £ 7 > dE 2 BB R 9 JF © (E94:10) Hitting the forehead: lost and stunned, taken aback (Fig.8)
BE T Hair-flinging acts
i This is a masterly act in diaogiang. The actor bends his head and starts
IR IER RN - FeFRIIRTE WS ~ 2R - B EIREAREIFENRIAE o -V~ KAV~ - TERR flinging the long hair clockwise in fast motion before flinging it back to make
FESE B - ARIE A~ BIE Y R A RS A LR o (B111~ 122%13) it stand upright, still spinning, until it stops and comes down like shooting

stars to cover the entire head and face. (Fig.9 & 10)

The tornado sleeves

This is an action that involves wringing the sleeves and then flinging them
out, at the same time picking up the lapels, bowing, stepping back and
swaying the body from side to side. This is a routine that can be used by the
wenxiaosheng (young civil male roles), wuxiaosheng (young military male
roles) and xiaohualian (comic roles), depending on the character and the
storyline. (Fig.11 - 13)

813 Fig.13

[El2 Fig.2 B3 Fig.3 [El4 Fig.4 ¢

[El5 Fig.5 [&6 Fig.6 [87 Fig.7 &8 Fig.8

[&9 Fig.9 [E10 Fig.10
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CGEEFRRD
Autumn in the Han Palace

BFE B K AP HR1E - Eh (BEE) ~ (LFE) Mg
BHEMRAFER -FAIEZEEB (LR -BR AEFT) H2H
BEE P IBH - ABRIMCE T IZE o

(&m)
Ghost of a Woman Who Hangs Herself

Theatre with an age-old lineage and repertory

The diaogiang repertory can be divided into three main categories:
the traditional, the topical, and the Monk Mulian Series. The
traditional repertory includes zaju of the Yuan period (1271-1368),
nanxi (Southern Opera) of the Song and Yuan (960-1368), and
chuanggqi of the Ming and Qing (1368-1912). Operatic excerpts such
as The Story of the West Chamber (Northern repertory), Autumn
in the Han Palace in zaju of Yuan retain the hybrid vocal styles and
patterns of their origins, i.e., when the zaju of the north met the
operatic forms of the south. Southern Opera retains elements of
Yuyaogiang, one of the four main operatic types from Ming, such
as mixing singing with dialogue, using singing in place of speech
or unaccompanied set tunes, and especially the unique lineage
of ‘singing with percussion accompaniment only and without the
use of wind and string instruments, with chorus provided by the
percussionists to back up the actors’ singing’. The Hunt of diaogiang
has retained elements from the ancient genre, such as mixing
singing with dialogue. Since the Ming period, diaogiang troupes also
performed kunqu plays, or entered into long-term partnerships with
the caokun (the third type of kungu other than the northern and the
southern) troupes of Ningbo.

(IEFTHE)
The Story of the West Chamber (Northern repertory)

As for the ‘“topical repertory’, most of the works came from chuanggi of the mid- to late Qing
(circa 18" to late 19" centuries). One of them, The Jade Hairpin, has been made popular
through Yue Opera presentations. As for the diaogiang staging of Ghost of a Woman Who
Hangs Herself, Ghost of a Man Who Hangs Himself and The Righteous Messenger of Death
in the Monk Mulian Series, they are unique among all Chinese traditional theatre on this
theme but made famous through Shao Opera.

(B - HIE)
The Hunt

2] =
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B:EE RFE e — TR BRGEE - #AL REFAzA o BIE KRG HIE BT F 8 BRI maIE L
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The Messenger of Death is in human form during the day to spy on any good or evil deeds in the mortal
world. At night, he turns into a stalker of wandering spirits in Hell. He wears a tall hat on which is written.
‘See Me and You'd Need a Coffin’, a white red dot on his forehead which suggests the warm-blooded .
aura of the living man, and the little spider under the red dot suggests the chilling aura of a supernatural
being in the netherworld.

APl

The Monk Mulian Series

The Monk Mulian series of operatic performance first emerged in the
Northern Song Dynasty (960-1127) as a form of vernacular theatre. It extols
the three mainstream religions of China — Confucianism, Buddhism and
Taoism: Mulian’s efforts in saving his mother from Hell were regarded
as exemplary acts of filial piety (as advocated in Confucianism) and the
mercifulness of Buddha. The ritualistic elements as well as the stunts in the
performance suggest the metaphysical and transcendental spirit of Taoism.
It takes three full days and nights to perform all the playlets in the series,
and in the olden days, each village would form its own troupe, with the
villagers performing all the roles themselves. Such establishments were
known as ‘taipingshe’, or ‘(spirit) appeasing societies’. The staging of this
type of plays requires both artistic excellence and technical virtuosity, and
the examples are aerial stunts, ‘thrice flashing past’ and mime performance
in a processional parade.

The first, aerial stunts, was invented by Jin Axiang, a veteran artist of the
early 20" Century. He was inspired by the ‘three hangings’ performed by
Anhui troupes. In an exciting roll of drums and clanging gongs, a performer
would climb up a piece of long, white ribbon hanging from the top of the
stage and perform aerial stunts. The challenging act made it a climax in
temple fair shows, and later it was introduced to the Monk Mulian series as
one of the playlets.

(B/)
Ghost of a Man Who Hangs Himself

The second, ‘thrice flashing past’, is actually a dramatically stunning entrance of the Righteous
Messenger of Death. Amidst the sound of gongs, drums and the Mulian horn, the entrance to the
stage spits fire. The actor playing the Messenger appears, holding a fan to his face, and rushes
across the stage, exits, returns, and repeats this two more times. The eeriness of the scenario is
therefore successfully conveyed.

The third is the mime performance acted out in parades during the Ghost Festival. The scene
depicts the Righteous Messenger of Death following the man delivering offerings to the dead.
He is attracted by the food and the wine that the man carries on a bamboo sieve, so he dances
around him. The man is frightened out of his wits and the sieve in his hand is spun round and
round. The acrobatic stunt requires the actor playing the delivery man to spin the sieve without
spilling the wine from the cups, in a scene that is full of dark humour and visual impact.

BREERR

EBREEMERT O LR SR ERIERE

Photos and information provided by

Hong Kong Chinese Arts Promotion Centre and Xinchang Diaogiang Troupe of Zhejiang
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26.7.2013 (253 E Fri) 7:30pm
Hr-FEL Excerpts

S FEEX (REEF) (FmRz: RI£447) The Birthday Celebration

(Diaogiang : The accompaniment does not contain string and wind instruments )

SEEH -5 RREAKE (ZBH) Mk - ZEATHES IRENENZE BRETR SHAE
0P

ROt tEWEE S > T R BEATE AT (B3EF) B BRI AN B NEE LR A IARMS I FEE B -
FEHERERAERXFEBRERS I EEWNEERE - RAFRATIE  SFERWMAE R - M AHEWATTE
Bt e RAFAR A EZHES  THHEHE > NMEMEE  EEE-

A piece deriving from the Monk Mulian Series and the folk legend Stealing the Peaches the Third Time. The Eight Immortals, the

Three Gods — Good Fortune, Prosperity and Longevity — wishing the Queen Mother of Heaven an auspicious birthday. She
would reply with auspicious words, which auger well for the well-being and good fortune of the people.

Now that the peaches are ripe, the Queen Mother of Heaven has her personal guard keep watch over them. The guard falls
asleep and Dongfang Shuo manages to steal several peaches. The Queen Mother orders General Yue Fei and his son to lead
a celestial army to catch the thief. When caught, Dongfang Shuo explains why he has stolen the peaches. Yue Fei takes him
back to the celestial court. Once he sees the Queen Mother, Dongfang Shuo uses his eloquence to wish her an auspicious
birthday with peach imagery. The Queen Mother’s wrath turns to delight. She exonerates his crime and even endows upon

him with gifts.

TEPFEET : & AR BB FRIER

Masters for Revival : Lu Yueming, Tian Min, Chen Xudong

*H Cast

=E SR EEF Queen Mother of Heaven : Wang Yili

HAUA H & Dongfang Shuo : Tian Min

&= & ATERTE Yue Fei : Yu Zhenjie

5 = P MHER Yue Yun : Lin Qingyun

R & PEXE Zhang Xian : Tang Dongdong

EEAYF D PRGEFE Shan Huchi : Chen Qingging

B £ D EEE God of Luck : Pan Haojun

M O£ o {(EywiC| God of Prosperity : Liu Hangjiong

5 £ TEEXK God of Longevity : Tang Zhilin

I DB Iron Crane Li : Xie Richao

SESERE P ERE Han Zhongli : Tang Dongdong

& RE P ERis Lu Donghin : Zhu Changsong

T Ldd . EBE He Xiangu : Wang Xiaoyan

FEARF o . Han Xiangzi : Chen Tao

EH S EEE Royal Uncle Cao : Pan Yuejun

SRS D TR FB Zhang Guolao : Shi Xiaobang

BERZFo P ERIB Lan Caihe : Wang Saiyi

mRE PRI PR B Soldiers * Shi Xiaobhang, Chen Tao,
HBEE s ZRis Xie Richao, Zhu Changsong

==K EAEEI s IEE Ladies-in-waiting : Liang Jingna, Yu Jiahui

5 B : FEHE Drum : Xing Zoubin

K8 B - 1K) AL : 4477+ 7E) The Last Emperor of Ming's Suicide from Tie Guan Tu

(Diaogiang : The accompaniment is made up of string and wind instruments)

FEEGET RFZEABEEERFYAR GIE) ~ (ELED » (3) ~ (FL) ~ RE) ~ RIR) ~IfF A
(P2 M) EEHBHER (BER) PATEZREN BRARBE-ZE2AR [5G B8R RHT

EEE BESREE-
FEAHGEILT ARMEFR LI DITEET  RATH AR - R IRRK - B ThE 5REART AL
g o BIETEE  BRE RN FREAT BENER HERA FHEZ S - HRER-

Tie Guan Tu is a traditional repertory. Only six episodes are extant, as memorized and written down by Zhao Peisheng, an old artist
of the genre. Among the six, Dissolving the Royal Family and On Mei Hill are vastly different from the versions found in the collection
of plays from Chinese traditional theatre published in the Qing period. The masterly stunt of ‘rolling over and kicking off the boots),
performed by veteran artists of previous generations and which has almost disappeared from the stage, is revived by Wang Ying on
this occasion. The sung passage shows the devastation of the last emperor of Ming in his last moments and is deeply moving.

When Li Zicheng takes the City of Beijing, Ming emperor Chongzhen escapes to Mei Hill. When he reaches the Pavilion
of Longevity, he sees he has no route of escape. He writes with his own blood a note which reads “l was blessed with a
mandate from heaven which bestowed honour and prosperity for seventeen years. [ am not a bad ruler but the villains have
betrayed the country. | take off my crown and loosen my hair; I'll hang myself. My death shall be anonymous, and my people
shall not mourn me.” He then takes his own life.

FEEARUTIE R B
TEHRAEET : BRITIAE

Guest Artistic Advisor : Huang Xiaowu
Master for Revival : Zhang Yingzheng

EH Cast

| T E OB Chongzhen :Wang Ying

B B : FEHE Drum : Xing Zoubin

hI5 1A 21577 2E Intermission of 15 minutes

BHiEE (LM~ BmSRET) GaiE: Niespir
Ghost of a Woman Who Hangs Herself, Ghost of a Man Who Hangs Himself and The Righteous

Messenger of Death from The Monk Mulian Series
(Diaogiang : The accompaniment does not contain string and wind instruments )

BEEEHRAFFYAR-—BAT\E TEZA=R AT BB ER LEN TR AR RE) (ZH) HEH
BEINEXRBLRER-TFRIBHENBERANER  (B3R) FE(BAH) BEREAEEASMHEE
ZHEA[Z LRI RBEMAE EBE— AR REREZDRERI KERR - (FEE) T4 (B °
[B4R] —HERARLR 2REKR-RHRBYBEL BEEER LAKISH BREETATER

The playlets on the theme of Monk Mulian saving his mother from hell in the diaogiang repertory number 168. It took three days
and nights non-stop to have them all performed in one go. This is a regular choice for performance at temple fairs during the Ghost
Festival to appease the spirits. The story of Ghost of a Woman Who Hangs Herself is about a young woman called Jade Hibiscus who
killed herself when forced into prostitution, and twenty years later, returning to the mortal world to find a substitute so she can be
incarnated. In Ghost of a Man Who Hangs Himself, the actor needs to perform various aerial acrobatics using a length of white silk.
The Righteous Messenger of Death can always win the audience’s hearty approval with its dramatic contrasts within one short play.

TEHHEET : PREPHE PR~ B&H Masters for Revival : Chen Qingging, Chen Xudong, Lu Xiangchao

EE Cast

ERXHE D EEW Yu Furong : Wang Jiayu
B2 & BB A8 Ghost of a Man Who Hangs Himself : Xie Richao
= == I -] Messenger of Death : Tian Min

® ©E P PRIEER Night Dispatcher of Food for Ghost  : Chen Xudong
#8879 g JEnwiC Master Dong : Liu Hangjiong
B K D PRUEE Madam Chen : Chen Qingging
Y IR TEEE Maid : Yu Jiahui

5 E : FEEE Drum : Xing Zoubin



27.7.2013 (£ #7== Sat) 2:30pm
Fr-FBX Excerpts

CIREFED « ZEHHE ) (FRmAZ : 44474 1%) Catching Sanlang Alive from The Water Margin

(Diaogiang : The accompaniment is made up of string and wind instruments)

B R BB B AT CIGRFRE « B - REFLZEER B 73RBS UHREEEE-

BRI RLRIIEIL N ERE - RIBRSGR(=ZER)ANEEEF - TR RZRISE  PASRR E=BFF
HT» 2 48R i = BpmEIPEE) - gt o

The diaogiang version contains masterly acts like the ‘chair routine’, ‘swift change of face’ etc,, and the singing also involves
passages from Kungiang school.

After being killed by Song Jiang, Yan Poxi feels lonely in the netherworld. She blames Zhang Wenyuan (Sanlang) for being
fickle and always visiting the brothels. On a dark and eerie night, the spirit of Poxi drifts to Sanlang’s home and knocks on
the door. After some probing, she kills him with a length of white silk so they can marry in hell.

HFELERUTIEE  FIRRE
EHEET : EEF

Guest Artistic Advisor : Liu Yilong
Master for Revival : Wang Yili

E® Cast
R 2EE T EEW Yan Poxi : Wang Jiayu
BRSCR PR E Zhang Wenyuan : Chen Tao

5 B : FEER Drum : Xing Zoubin

CBERED - IR ) @Az : RI£444T) The Huntfrom Liu Zhiyuan

(Diaogiang : The accompaniment does not contain string and wind instruments )

ZEEBIE BEEBABEE EMEDEDA (WE) - (E28) - (BF) - REMDRR LUHMAS  thiEse
IS SRRV

BIZEREIIMNEIRE  BFE IR Z AEFLANE BEBUIRNTL e IREZET  BREXME - 2EFE
SEth s B AT RTENPINE R BGOSR R 5 RN e R o RAFEP R R EZ IR EBREHE
BEBRS HEIWNE REFE-

Liu Zhiyuan in the diaogiang repertory originated from that of old Southern Opera. Three extant playlets were transcribed from the

orally transmitted versions of The Hunt, Returning from the Hunt and At the Mill as told by Zhao Peisheng and Pan Lincan. The first
two are still popularly staged, and they have retained elements from the ancient genre, such as mixing singing with dialogue etc..

The poverty-stricken Liu Zhiyuan joins the army for a living. The wicked brother and sister-in-law of his wife Li Sanniang try
to force her to re-marry, which she resists. Sanniang gives birth to a baby boy in the mill, and names him Yaogilang (meaning
‘the boy with the umbilical cord cut off with teeth at birth’). Her sister-in-law snatches the baby and throws it into the
river. A man named Dou saves the baby and sends it to Zhiyuan's home at Binzhou. Later, Zhiyuan is promoted to the rank
of governor for his military merits. The adult Yaogilang one day leads a hunting expedition. He is led to a well by a rabbit,
where he meets his biological mother. Seeing she is alone and helpless, he offers to act as messenger and deliver her letter
on her behalf.

TEHREET . EFRRE Master for Revival : Wang Qiuhua

E® Cast

F AL (X FEER) D EREE Liu Chengyou (Yaogilang) :Wang Saiyi

FEZIR D EBEH Li Sanniang : Wang Xiaoyan

= P == R -4 Wang San : Tian Min

B ) P PRER Wang Si : Chen Xudong

o R P EEMZE 4 FourGenerals ‘ Tang Zhilin, Zhu Changsong,
23 BB ~ SRR FB Xie Richao, Shi Xiaobang

a5 P FEHCE Drum : Xing Zoubin
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27.7.2013 (£#A== Sat) 7:30pm
#r-FBL Excerpts

(ALTEHE - 055 ~ FHAE ) (BAE s RAE444T
A Visit to the Temple and An Invitation to Zhang the Scholar from The Story of the West

Chamber (Northern repertory)
(Diaogiang : The accompaniment does not contain string and wind instruments )

THERTEHE(EEESAART)  BRBARTER2FE - BRRA (FAR) B734  wEA
(lLFEm) - REEEAREEE(BF)  (FE) > (BRE) » (B4  URETEFDARBEE - REFX
BEAREAS MARARLCTEBNESR  BRTERER  HIARE (MERE) f (AR
MAzY] - BEGE) TR - ABIENER  BRAB/EDE - BAXERMEIH - B
AENEENBIBRRREAREAE -

A Z AR SR A BT - RRER AT IR AR BB B SR E nY 1B 1# o

There are two versions of The Story of the West Chamber — the earlier one by Wang Shifu (1260-1336) of the Yuan Dynasty, later
referred to as ‘Northern repertory’. Diaogiang is the only regional genre that has retained four excerpts from Wang's version. The
original manuscripts and scores are extant in the main. The role of Monk Facong gains more significance in the diaogiang version
than in Wang's original, therefore emphasizing the comic touch. The diaogiang version broke the tradition of zaju of Yuan in that
the singing was done by the actors in their respective roles, unlike zaju in which only one actor would sing throughout, which
lends reason to the plot development.

In A Visit to the Temple, the scholar Zhang Gong encounters Cui Yingying in Pujiu Temple, where they fall in love at first
sight. With the help of Yingying's maid Hongniang, the couple finds true love. An Invitation to Zhang the Scholar narrates
how Hongniang invites Zhang for a visit at the residence on the orders of Lady Cui, portraying Hongniang’s quick wit and
liveliness as well as Zhang's flair and elan.

TEHEEET : BEE Master for Revival : Zhang Huagin

EE Cast

BRIt EMHF Zhang Gong : Shi Lingin

= B I BRuexR Facong : Chen Xudong
. IR BRI Hongniang :Zhang Yinping
e & : FEEE Drum : Xing Zoubin

h35 1R 21577 2& Intermission of 15 minutes



CEEEED « FAL) (FRAZ : $%77#E7%) Autumn Riverfrom The Story of the Jade Hairpin

(D/aoq/ang : The accompaniment is made up of string and wind instruments)

BEFrERERc— REFUA (@) (ﬂZE’i> FOI) ~ GEM) < FBRE (BT MS T hi s mafS
TE'E”H?TE@E?@%EJ@%Z W EMEES PEET [AAR] & BATERIB[RER] . ExBHE
RIMAER  REEER-

B EE B UIEAERRAMRER RS EGHERE - TFERP P TERDFIRE  FUFE 2
FAFEE B AR ERE  (RFF RN P FEERT BMIEF-
One of the zhuangi plays interpreted in the diaogiang. In this version the part originally played by abbess of the nunnery, is played by

the boatman, whose comical treatment adds hilarity to the situation. There are over a dozen set tunes in the medley. The overlapping
segments during the singing make a unique feature to diaogiang.

Scholar Pan Bizheng has been unsuccessful in the civil service examination. He goes to visit his aunt and lodges there
temporarily. One day, a young nun named Chen Miaochang plays the lute, and Pan seduces her with a response on the same
instrument. The two fall in love. The abbess finds out and urges Pan to re-take the examination. Miaochang hurries to the
Autumn River, hires a boat and goes after Pan in hot pursuit.

PFELEEUT IS WBFIET Guest Artistic Advisor : Zou Lili
{EHFEET : BREEE - ZEE32E  Masters for Revival : Chen Hechun, Zhang Huaqin

E® Cast

By E #E A Chen Miaochang : Ying Yue
iy %5 EER Boatman : Pan Haojun
- D AEEE Drum : Xing Zoubin

CIREFER « RIVED (rAz: 445742 8%) Killing Yan Poxifrom The Water Margin

(Chuigiang : The accompaniment is made up of string and wind instruments)

BAHEEE ARERFEEL ERESHERT  RIE) RE(ET) AZ2ESH EEERME KESEZRE

ROEBEAY)

FUCATER R TG B EREF AR LT EFME AR o Rl R TININE SREPTE - |- ZFRAEIEETE °

AR EFEE  REE B - TR R LYWL ICPAFIBX EB R A E T c EEENBEEZF 495
FERILEH T BHATEH A o ROLEEET IR » 42N FE R T o

The Water Margin was first written for the stage by Xu Zichang (1578-1623) of the Ming period. The diaogiang version that has been
passed down has a history of over four hundred years. Killing Yan Poxi is the climax of the entire story. Performing techniques such
as mime and ‘wiping the forehead’ are used for character portrayal.

Chao Gai, one of the sworn brothers of the Water Margin, orders Liu Tang to recruit Song Jiang of Yuncheng with gifts of
gold. That night, Song is invited to spend the night with his concubine Yan Poxi at the Black Dragon Residence. The two
have no rapport and pretend to be asleep all through the night. The next morning, Song leaves the brothel in haste, and in
the confusion leaves behind in the bag containing Chao’s recruitment letter and the gold ingot. Yan Poxi finds the letter and
threatens to expose Song in court. Song is forced into a corner and kills her.

FFELARITIEE  F -
RBFEER T3R8

Guest Artist Advisor : Huang Xiaowu

Master for Revival : Ding Lihong

*® Cast

R = SRR Song Jiang :Wang Ying

BEE  EE Yan Poxi  :Liang Jingna

B OE EHF Yan Po : Wang Yili

5 B FEHRE Drum : Xing Zoubin
18-

28.7.2013 (2888 Sun) 2:30pm
$7-FEX Excerpts

CEEBED - B L) GRAE: 443 1%) Yearning for the Secular World from A Sea of Sins

(Diaogiang : The accompaniment is made up of string and wind instruments)
HAEAR (B ZSEGENESE mEEABRRANOLER BEKEERK SHRPR B2RESEZEBRIG-

1L R B RS T TENTE T R EIER M A TR EERRE - HOAEE
BE R T LEES AP B ESE  HREZIFEBIAEN > RFEE R IR FEEG B8  BIKEEE
BREREE XRTMAEZEHT WY ETHER PR K AT LE BIKupm— o

The diaogiang version of the playlet has been in circulation for over four hundred years. It was passed down orally by the old artist,
Zhou Mingli. The style of singing is typified by the undulating melodic line and crisp rhythm. There is also a variety of vocal
techniques involved.

Poorly when she was little, the young nun Sekong was abandoned by her parents at the nunnery at a young age. Now
having turned sixteen and looking for love, she often exchanges flirtatious glances with young visitors to the nunnery. One
day, when the abbess and the other nuns have left for a religious ritual, Sekong is left alone in the nunnery. The yearning
she has harboured for so long is let loose, and she sings and dances from the prayer room to the main gate, making her way
downhill to find love.

FREERUTIEE | WEFIFY
EHPRET - EEEH-E A

Guest Artistic Advisor : Zou Lili
Masters for Revival : Zhang Huagin, Ying Yue

EH Cast
B = IEWEE Sekong : Yu Jiahui
& B : FEHE Drum : Xing Zoubin



CHEFFT < NE~ T R F) GaRE : 444792 02)
Appearing in the Dream, Looking for Her Dream and Wreaking Havoc in Hell from The Peony Pavilion
(Diaogiang : The accompaniment is made up of string and wind instruments)

BRSEANKE GAZSHNERT - (AB) - (88) ~ (R RHAE (HAZ) PRABEN=1T (A
2) mRE (B2) iR EPHBRNFETARER KR AR N - ReE B ERARER (D&
AdER L UEREZTEAMNEN - (FH) BURE (BH) AR RLGER 18R R BFRE
SRmMERRERE -

(N HIFLEBEAEIRFILTEEEIL - BIRNE » IETH S| B IR T LN IFERE - (T ) HE
IREEEBEANL  REFFRIEESEKEERATE  SEm T (FF) BEBR—BRNR REEAF -
TP S) 3T RE TR AR IR IR BB WAL R SR IR SRR EE  FUE ERBFINE B R B S IEE R -

The Peony Pavilion is a magnum opus by Tang Xianzu (1550-1616) of the Ming period. The three excerpts here are the most
significant among the repertoire in the diaogiang version. For Appearing in the Dream, the actor in the role of Du Liniang does not
use the folding fan, nor gives ‘rippling’ effects with the ‘flowing sleeves’. As for the flower nymph, the original concept of using one
actor as in Tang’s work is adopted. The actor also plays the chorus by doing the Tang Dynasty ballad-singing and dancing styles

to accompany the two main protagonists. Wreaking Havoc in Hell in this version stands out with the rousing noisiness of the scene,
the singing, the gongs and drums, and the exaggerated actions.

In Appearing in the Dream, Chunxiang the maid and Du Liniang take in the sights in the back garden. In her dream, the
flower god guides Liniang to a tryst with scholar Liu Mengmei. In Looking for Her Dream, Liniang wakes from the dream and
becomes lovelorn. The next day, she returns to the garden to look for the dream to no avail. She dies later from the sorrow.
In Wreaking Havoc in Hell, Liniang’s spirit remains intact and arrives in hell. Magistrate Hu, a previous labourer in hell
who has leapfrogged to his present position, probes the cause of her death. He sympathises with Liniang and gives her a
resurrection joss stick so she can be re-united with Liu.

FREARITIE R A ETEM
EHFEET  EEF-FHER

Guest Artistic Advisors : Shen Shihua, Wang Delin

Masters for Revival : Zhang Huaqin, Liu Yunquan

E® Cast

HER  EEW ‘ Du Liniang  :Wang Jiayu

WEHE ATERE Liu Mengmei : Yu Zhenjie

sAFE BEERE Judge Hu : Tang Dongdong

ST I Flower Spirit : Lin Qingyun

o I - Y Chun Xiang :Liang Jingna

HORX O BHUR Zhao Da : Liu Hangjiong

#g+FH I EBEEE Qian Shiwu :Pan Yuejun

B oz I EEI2 Sun Xin : Zhu Changsong

FIEE T H B Li Houer : Tian Min

AR HBEE R B Ghosts *Xie Richao, Chen Tao,
THEFB VFRIER Shi Xiaobang, Chen Xudong,
BES Tang Zhilin

& B (FEHE Drum : Xing Zoubin

=20

28.7.2013 (2578 Sun) 7:30pm
$7-FEL Excerpts

CGEEFR - BEBU) GAAZE : TRIL445T) The Farewell on the Bridge from Autumn in the Han Palace

(Diaogiang : The accompaniment does not contain string and wind instruments )

2% (BUBTEE=H)  RARBRTEREARE -AEREF (BE) « (B5) Wl mXAHTFHASRE
PIEOMEE . (825 MEAF BRI [FkS]I ERETE EBART

CEEFL) BIEEFoHZiLE o (BER) I E-TFRIBF R B AT  BREAEEE  BERBEFHF JEL
WIS EERIFZ R KIS EER Z A8 BT REE - A HBEEEEER -

This play was written by Ma Zhiyuan (1250-1321), the preeminent poet and playwright of the Yuan Dynasty. The two excerpts
conserved in the diaogiang repertory were manuscript records of an orally told version by Zhu Caixing in the early 20" Century.

A Farewell Banquet features a sung monologue by the actor playing the Han Emperor which runs throughout the playlet, with a
particularly moving passage.

Autumn in the Han Palace tells the story of Lady Wang Zhaojun who is forced by circumstances to enter into a political
marriage with the Xiongnu prince, Chanyu,in to maintain peace between the two nations. In The Farewell on the Bridge, the
Chanyu chief of Xiongnu, intoxicated by Zhaojun's beauty, stations his army along the border and sends an envoy to ask
for Zhaojun’s hand. With the courtiers at a loss and a weak military, Emperor Yuan of Han cannot but agree to marry his
beloved Zhaojun off and bids a farewell at the bridge.

A ERUTE R B
TEHREET : TR

Guest Artistic Advisor : Huang Xiaowu

Master for Revival : Ding Faan

*E Cast

BT O OE ¥ Han Emperor :Wang Ying

E ¥ EEREE Wang Qiang : Wang Xiaoyan

moE I BluUnE Minister : Liu Hangjiong

mOBE EER Eunuch : Pan Haojun

g M IHEEM Ha Dun : Tang Zhilin

mEE (HBEE -HFE Xiongnu Soldiers : Xie Richao, Lin Qingyun,

FTERTE s ZH s
KRB O EERIB PR OB Young eunuchs  :ShiXiaobang, Chen Tao
w4 CEEE R Ladies-in-waiting : Wang Jiayu, Liang Jingna,
AEE Yu Jiahui

Yu Zhenjie, Zhu Changsong

5 L FEHE Drum : Xing Zoubin

=9



CEEEED - AIEF) (FEAZ - 447792 8%) Stealing the Poemfrom The Story of the Jade Hairpin
(Diaogiang : The accompaniment is made up of string and wind instruments)

FHAERE (F&2 - ABE) BERNAE RoASE XRRFE [BERE] F [HETEE]  pEBHAF
INAKER B ANE E 9)‘1§:7f EIZ|Ed BREEA R RENSRERARR R 2D -

(TATES) BiE ISRV H S EE L EEETE TS BN B A EIENER B2 QAT EEF TR o F2
R EITEGWMERFS I ERIFIE Rl MAREEE R -

The first libretto of this excerpt was by Gao Lian (1573-1620) of Ming, which consisted of dialogues between the two protagonists
during the probing and testing process of a budding amour. Later a lot of lines and repeated sung passages were added to Chen’s
part before returning to the main sung passage. Such a mixture exemplifies the uniqueness of the Yuyaogiang in Southern Theatre.

Taoist nun Chen Miaochang is moved by scholar Pan Bizheng’s music on the lute. But being a nun, she dares not make

known her true feeling, and so writes a poem to speak her mind. While she is dozing off, Pan steals a look at the poem.

Miaochang thus opens up her heart and the two tie the knot.

FFELARITIE R | TR tEF
IBHPEET . BEE - ERE

Guest Artistic Advisor : Shen Shihua
Masters for Revival : Zhang Huagqin, Wang Qiuhua

*E Cast

PRLVE i EERE Chen Miaochang : Zhang Yinping
HulLE I J/MRF Pan Bizheng : Shi Lingin

E & HBEE Jin An : Xie Richao

) B HBHE Drum : Xing Zoubin

HIZTR 21577 #E Intermission of 15 minutes

=09

CEARERTEIFIT - FTEHIEP  HAEHFE ~ =FRETT) (E8RE  RIEL4LT)
Turning Down the Offer of Gold and Resigning from His Position, Taking the Robe with His Spear
on the Bridge and The Killing of Bian Xifrom Guan Yu Travelling Alone for Thousands of Miles

(Diaogiang : The accompaniment does not contain string and wind instruments )

FEESREE ERAESTIESHE -2 FRLHER HESH  FUARZBEABEE - BEL- B8
EWEOM FAAR TEYERmA Emymt RIDERVEHREAY LIABETL ARABIEES
PET- (ZHHT) PEINNNEAR RIERE BHHELEY BHHETAHNERRE BEEERS
BEEMER-

IR IOITIRIN BRI RACR L B R B - BAE RFEFE ~ H 1R WA BE-ENBEE ~ oA EPE B 1R HEF1HEFEE o &
BFZEIE LERE - TEHER RMERETEHHETE HERBBHOFERATH  LIRERZ -H=
PR HEPAT AT L c HIR SRR ARSI AL T RE BT AT RB =M T LB ET &
This is taken from the traditional repertory of diaogiang, and its history can be traced back to more than five centuries. Typical
of the forthright, robust and masculine charm of theatre of northern China, the work was orally passed down by old artists. In
traditional Chinese theatre, Cao Cao is often depicted as an evil man and the actor needs to paint his face white to suggest this.
But the diaogiang version has the actor in a handsome old man look. In The Killing of Bian Xi, this becomes a monologue conducted
by Monk Pujing, who sings, dances, and plays the duo role of Guan Yu on horseback and the monk walking on firm ground. The
comic touch is reminiscent of the ‘army plays’ of the Tang and Song period.

This is a story based on the Three Kingdoms Saga. When Cao Cao attacks Xuzhou, the three sworn brothers Liu Bei, Guan
Yu and Zhang Fei lose contact with one another. Guan, who is guarding Liu’s wives Lady Mi and Lady Gan, agrees to serve
Cao at Xudu on condition that they will only submit to the Han but not the Cao court, and will leave once news of the others
arrives. Cao treats him with extreme cordiality, offering him gold and silver, and the title of marquis conferred by the
emperor. Later Guan learns that Liu and Zhang are at the old city. He immediately escorts the two ladies to find Liu, turning
down the offer of gold and resigning from his position. Cao, together with Zhang Liao and Xu Zhu, hurry to Baling Bridge to
bid him farewell. During his escape, Guan crashes through the three obstacles, kills Bian Xi, and makes his way out.

FFEEIIEE BB
TEHREET : 5RIIE ~BREES

Guest Artistic Advisors : Hou Shaokui, Huang Xiaowu

Masters for Revival : Zhang Yingzheng , Chen Hechun

*® Cast

MER7) HEE Guan Yunchang(Yu) : Pan Yuejun
O E W Cao Cao :Wang Ying

B E(FE) EXX Xu Zhu(Zhongkang) : Tang Dongdong
& E(sCE) L BAUE Zhang Liao(Wenyuan) : Liu Hangjiong
5 RN G FE Horse Attendant (Field Officer) : Shi Xiaobang
BERAN S Lady Mi : Liang Jingna
HRA P& 5EP- & Lady Gan : Chen Qingqing
B F HEE Pu Jing : Pan Haojun

T E B & Bian Xi : Tian Min

F = BES 0ld Soldier : Tang Zhilin
—EX E =T~ 58P Carriage Drivers : Wang Jiayu, Liang Jingna
= & =Pl Drum : Lu Yueming

153 2



45 B ERUTFE T cemimn
Guest Artistic Advisors (Listed by age)

17 2>%E Hou Shaokui

BIRGIEEXILE E BB REREEAAN TREFITFIOKEGREE - TIE
F_RETEEEEIESE AREENKEFIEAE R KRR LN REBEH(EE) ~
71E) ~ GEFT) ~ (HEHE) ~ (@mFL) ~ (BEEFIR) F o

Hou is a Representative Bearer of Kunqu as a National Intangible Cultural Heritage, specialized in
wusheng (military male) and hongjing (red painted face) roles as well as 'military male with painted
face' roles. He was the winner of the 2" Plum Blossom Award for Chinese Theatre. His family has a
consummate tradition of studying and developing the art of wusheng in kunqu and Yiyanggiang of the northern school, a

tradition that spans four generations. He is best known for his performance in Nocturnal Escape, To the Banquet Armed,
Escorting Jingniang Thousands of Miles, The Pulley, The Mallet that Rocked Siping Mountain, The Sunny Pavilion etc..

ZJEFE LiuYilong

BIR AR IEWE LB E B HhE T KEEFEAAN TH B BRTEE1ES s E1EH
Bi1ERE SRERTEEHZEWHREBRERZ EREHBE MM BEF KREZBH
T ~ KfEHEE) ~ CHIE) ~ (EMR) ~ (BRE) F o

Liu is a Representative Bearer of Kungu as a National Intangible Cultural Heritage. Trained by
the 'Chuan’ generation of Kunqu Opera performers - Hua Chuanhao, Wang Chuansong and Zhou
Chuancang — he specializes in chou (comic) and fu (evil comic) roles. He was the winner of a
Performance Award (Honorahle Mention) at the 15t China Kunqu Art Festival and a Lifetime Achievement Award in Kunqu

and Traditional Theatre. His notable credits include The Novice Monk and the Young Nun, Requesting Tea, Catching
Sanlang Alive, Reed Grove, The Drunken Messenger, etc..

ZLtE-%E Shen Shihua

BIRMLIEWE LB E EHEMKEREFE AN TEFIE  BRTEREE -~ BI1EH 2L

BENBHBE+=1E | FEEAMUZATRRE - SER - TERCHFFT) ~ (F

BEEe) &3 FELCEHD) ~ (BT FmFBEA  423% 5 A sh B PR 1E 0%

JFEIBERIEHEIRE i FMRT o

& 7 Shenis a Representative Bearer of Kunqu as a National Intangible Cultural Heritage specialised in
i guimendan (high-born lady) roles. She was trained under thirteen of the 'Chuan’' generation of Kunqu

Opera performers — Zhu Chuanming, Zhou Chuanying, Shen Chuanzhi, Yao Chuanxiang, et al, and maestros Yu Zhenfei

and Yan Huizhu. She was famous for her lead roles in the Kunqu Operas, The Peony Pavilion, The Story of the West Garden

and the operatic excerpts, Seduction by the Lute, Yearning for the Secular World and The Novice Monk and the Young Nun.

She later joined the faculty of the National Academy of Chinese Theatre Arts and since then, has been the mentor and
inspiration for numerous actors of Chinese traditional theatre.

FBXIXET Zou Lili

EHE -E B -BBBARS —F A+FRALHEE KRG ESIIEIERAEE A AE
CEKPGE TG B AR SEREE B H9 c W BIRRIE T EX TEEFE o BUTEAH
(RPFIEHBIERTE) ~ (RBEBIURBE R B FHIIE—) F oLl (PEASZE T
THE) » GEME LB E - 3 KAB1E) FoIRE T1E-

Zou is an actor, director and Chinese theatre researcher all in one. She began her training in dan
(female roles) at the Yiyanggiang Artist Training Course in Jiangxi Province during the 1950's. She has
in her repertoire many plays in the genres of Yiyangqgiang, Qingyangqiang, Kungiang and Tangiang. She has won several
‘Camelia” Awards for directing. Her academic treatises include Major Plays in Yiyanggiang, On the Adaptation of Famous
Novels for the Stage and the Dramatic Alignment of Original Conceits etc.. She was on the editorial board of encyclopaedic

publications such as A Record of Chinese Traditional Theatre - Book of Jiangxi and The Passing of the Torch — Intangible
Cultural Heritage.
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FEFEH Wang Delin
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Wang is an actor and director in kungu of the Northern School. He began his theatre training under
his father and later trained in Peking Opera under Wang Delu and Su Lianhan, and kunqu under Hou
Yushan, Bai Yuzhen and Shen Yubin. His specialisms include wusheng (military male), ‘red painted-
face’ and ‘military painted-face’ roles. His acclaimed repertoire includes At the Crossroad, Wreaking Havoc in the Dragon

Palace, Teasing Meng Liang, The Incident at the Jiangxing Prefecture. His directorial efforts include Kunqu Operas Wu Song,
The Political Strife over Chen Yuanyuan etc..

# |~ Huang Xiaowu

BIRGIEMECILE E E HhEBEMT KR EE AN R IMHIE BAREBEE(R1E

3 F1EE - TR E B PEE B EIE R - 18E CER) ~» (BRI~ ChENE8) ~
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Huang is a Representative Bearer of Kunqu as a National Intangible Cultural Heritage, and

commands a wide repertoire that spans roles for sheng (civil male), mo (middle-aged male) and wai
a0 (supplementary old man) roles. He was trained by kunqu virtuosi Zheng Chuanjian, Ni Chuanyue

and Zhou Chuanying. He was the winner of the 9" Plum Blossom Award for Chinese Theatre, and is best known for his

characterization in The Pub, Crossing Swords, Looking Homeward, Paying the Final Respects Sweeping Pine and Drafting
the Edict. He is currently teaching at the Shanghai Theatre Academy.

IEHEEET cewmm

Masters for Revival (Listed by age)

PR#5 5 Chen Hechun

BEAEEIEAEIISEIE - TR - BRAEIEN o TEE (BT ~ (BEERTE
FBITY ~ CRRZL) F o — T/ VEFFETRTE > #FRFHPT - HEERETEATEAS o
Chen was among the first trainees receiving formal training in diaogiang, specializing in damian (fully
painted-face) roles under Huang Xiangcheng. He was a lead actor in Battling for Jiujiang, Guan Yu

Travelling Thousands of Miles Alone, Autumn River etc. He began teaching Diaogiang operatic art in
1978, and since then has trained numerous artists who form a corpus in driving the development of

the art form.

= I X =

EFEZ Zhang Huagin

BIRGIEYWE ILE EFEAE AR KR EERAc BENTEFEAZIILEIL TE5H
B R A S A4 > MRARE o WA H (CRIRBRAREE) ~ (F/R=FI) ~ (=1FIE) ~ KEEB)
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Zhang is a Representative Bearer of Diaogiang as a National Intangible Cultural Heritage.She was
among the first trainees receiving formal training in diaogiang, specializing in dan (female) roles
under Zhao Peisheng and Lou Xiangtang. She was a lead actor in over sixty productions of traditional

Diaogiang Opera, including Burning Chen Yeuliang Alive, Seeking Husbands for Three Daughters, Daiyu and Baoyu etc.. She
began teaching Diaogiang operatic artin 1972, and was the Head of three training programmes for danroles in diaogiang.
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Zhang Yingzheng

BERFREIFEIEIE T L BRAFEMBAAR FERHR(EILL) - (HFE) ~
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Zhang was among the first trainees receiving formal training in diaogiang, specializing in laosheng
(old male roles) under Huang Xiangcheng. He was the lead actor in Battling for Jiujiang, Qin Xianglian,

Hai Rui’s Dismissal from Office etc.. He was the winner of many major awards and had won popular
acclaim.

EFRE Wang Qiuhua

BA G EASE AR ISR YE - o VA BT AR AT 3548 ~ 2N B4 8 o g (dEFEHE) ~ (E
i) ~ (BRE) ~ (BE) ~ (FIUL) =+ EHUBDIBEEER - BHERE
Perss|  SFSRAHIF HIEEE T (FEFE) LT EEEE L~ TEAREDRE - B+
EEISRPEVE EIE 0

Wang was among the first trainees receiving formal training in diaogiang, specializing in wenwu
xiaosheng (young male in civil and military roles) under Yu Peibiao and Zhu Caixing. He was
the lead actor in more than thirty productions in the traditional repertory, including The Story of the West Chamber
(Northern repertory), The Story of the Jade Hairpin, Reunion by the Well, Under the Umbrella, Battling for Jiujiang etc..
A knowledgeable researcher of the ‘squiggle’ symbols of Xinchang Diaogiang, Wang is one of the main authors of the

compendium on the genre, which was part of the Intangible Cultural Heritage programme of China. He was also the
Head of the 4" and 7 Training Courses for Diaogiang.

w e ™ TE% Ding Faan

3 BELHCE IREAAESIERYE A BR/AE AL c TEE (RIZE KT EBIT) ~ (7
1) ~ (RIUT) HFREC RFHUE (BIUT) ~ (ZIREPIE) FE - SR E=ZEEE
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Ding was among the second batch of trainees receiving formal training in diaogiang, specializing in
laosheng under Huang Xiangcheng. He was the lead actor in full-length opera productions Guan Yu

. Travelling Thousands of Miles Alone, The Investiture of the Gods, Battling for Jiujiang etc., and the
director of Battling for Jiujiang, Thrice Moving the Heavy Threshold etc. He was Head of three training programmes for
laoshengroles in diaogiang.

FI5E R Liu Yunquan

BE R R E R A EE AT - S R 1R =T B AR BT - W Sw (FEBE)
CRAZ) ZFB o SRIRIZ A ERAAE IR IIESR > AR~ KA EHEAEHB XL
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Liufirsttrained in /aosheng then ermian (painted-face, secondary) roles at the diaogiang training class
of the Sheng County Chinese Opera School under Zhu Caixing. He was the lead actor in The Dragon
and the Phoenix in Harmony, Wreaking Havoc in Hell etc.. On retiring from the stage, he took up the

position as Head of the training programme for diaogiang, and since then has contributed tremendously to the genre by
training new hlood.

&% LuXiangchao

T =B HBRE  EFASIENR  HRMTATERBEBRBZEA  EFHE (BB
EE)) CEEH I FRE T EEY ZEBoATWEH GTRE) ~ (FFEBER)
%80

Lu began learning theatrical art at the age of thirteen under Lu Shungin. As a folk artist specializing in
the Monk Mulian Series in Shengzhou, he is known for his performance as the ‘Righteous Messenger

of Death’. Other starring roles include Wreaking Havoc at the Imperial Ancestral Temple, Guo Yanwei
atthe City Gate etc..
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T %¢ZE Ding Lihong

BEREORFEAEINRYE BIR —EHE > T AR A BARAISIE s BER T
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Ding was among the fourth batch of trainees receiving formal training in diaogiang. A National Class
Two Performer, he specializes in xiaosheng (young civil male) and chou (comic) roles. His teachers
included Yu Peibiao and Cai Dejin. Ding was the lead actor in Battling for Jiujiang, Nezha Wreaking
Havoc in the Eastern Sea, Three Calls to Fan Lihua etc. He was the winner of the Qutstanding Performance Award at the 9t

Zhejiang Theatre Festival. He was appointed Company Director of the Xinchang Diaogiang Troupe of Zhejiang in 2010, with
a mission to groom younger artists in xiaosheng (young civil male) roles.

BRUEPF Chen Qingging :

TIEE - EiAEERE s EREF -WEH(HHIF) - (ZFHERWL) ~ (&LH) ~ (dtH
B ) HB o WaELSE RTHE—E | Bmd (ALt Fe - 554 ) ErReE 8 ; B (&
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Chen trained as huadan (flirtatious female) under Zhang Huagin and Lu Jiaxiang, and performed lead
roles in The Investiture of the Gods, Xue Rengui’s Three Arrow Shots, Ghost of a Woman Who Hangs
Herself and Visiting the Temple from The Story of the West Chamber (Northern repertory). She won a
Chorus Award at the National Showcase of No.1 Troupes with her performance in An Invitation to Scholar Zhang from The

Story of the West Chamber (Northern repertory), a Gold Award at the Zhejiang Showcase and the Outstanding Cultural
Work Award presented by Shaoxing City with Ghost of a Woman Who Hangs Herself.

SEPXTHIE

Ensemble Leaders

&= AEBA Lu Yueming
HERIEWE UL B A SRR AT KR R 1E A A EFA LT E L SHF KR o BRI HIEERE
FEBISREE - BT A EE YU BRE TS EE I T HRE (PEME - FIETLEE)
(P BB B B Al - W% - 4B ELAR) VIR E T (FEARE - FRIT) F-FHEE T
BB eSSBS BREE s R

Lu is a Representative Bearer of Diaogiang as an Intangible Cultural Heritage at Provincial Level. He
was among the first batch of trainees receiving formal training in diaogiang under Wang Yikai (as
lead percussionist and in chorus singing) and Pan Yongquan. He was on the editorial board of encyclopaedic publications
such as A Record of Chinese Traditional Theatre — Diaogiang Music Section, A Compendium of Chinese Traditional Theatre
— Book of Zhejiang: Shaoxing Section, and is one of the main authors of the compendium on the genre, which was part

of the Intangible Cultural Heritage programme of China. He was awarded for his outstanding devising of vocal styles at
provincial and city theatre festivals.

FBZ=&E Xing Zoubin

ABELTT AR ERAR 2T R R IEE AN S FEIE  BIR —45H5 B o — L VEFEEN
HTERRIEREEIMRYL  BiA S AR - BIE4B T E+—~ BB eI &

Xing is a Representative Bearer of Diaogiang as an Art Form at City Level in Shaoxing City. He is an
Ensemble Leader and Chorus Member and a National Class Two Musician. He enrolled in the diaogiang

training course of Xinchang County in 1987 where he trained under Lu Yueming. He was the winner of
the Percussion Leader Award atthe 11" Theatre Festival of Shaoxing City.
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Performers

X # WangYing
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Wang Ying is a National Class Two Performer specialized in /aosheng (old male roles) and was trained
under Zhang Yingzheng. She starred in many adapted or original productions, such as Suicide on Mei
Hill, Cheng Ying Saving the Orphan, The Old Water-carrier etc.. She has performed in many showcases

at City, Province and National levels, including Outstanding Performance Award and Outstanding Xiaobaihua Award. She
was named the 4" Generation Exponent of the Diaogiang Artin 2008.

FEE Pan Yuejun

BIR —4% 8 8 - TIEfs BEM/ARBREE S c TR (FILUL) ~ ( ZEERETE) - (HFFE) ~
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Pan Yuejun is a National Class Two Performer specialized in hualian (painted-face roles) and was
trained under Chen Hechun. His repertoire includes Three Calls to Fan Lihua, Qin Xianglian, The Old

Water Carrier and many others. He was the winner of the Xiaobaihua Award of Shaoxing City, a Class
One Award — Individual at the 10™ Shaoxing Theatre Festival.

FE4%F Shi Lingin
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Shi Lingin is a National Class Two Performer specialized in xiaosheng (young civil male roles) and
was trained under Shui Zhenghuai. She has starred in The Old Water Carrier, Tielin Pass etc. and won
a Class One Award for Performers at the 5" Shaoxing Theatre Festival, a Shaoxing City Xiaobaihua

Award, a Young Actor Performance Award at the Zhejiang Sub-genres Exchange Show and an Outstanding Performance
Award at the 10" Zhejiang Theatre Festival.

BIZR —4%°H 8 THIT  HEAEEHEEEAN BIAZEIER R ERILE - G Ly
IEEEE IVETER N ES IV EIER VR RBEEEMBTERTR - ENNEBLRE
+—RBIBETEBIS R E~FR - ENBAE+ BRI T EEBI S B SR EE AT
CLEBEE BV BB ETER RS

Tian Min is a National Class Two Performer specialized in chou (comic roles) and was trained under
Cai Dejin. He is solidly trained in the martial arts, and portrays his stage personae with vivacity and
humour. He won the Outstanding Performance Award, the Galaxy Award of Zhejiang Province, the Gold Award at the Mini-

theatre Members’ Showcase at the 8" and 11*" Shaoxing Theatre Festivals and a Gold Award at the Zhejiang Star Showcase
of Playlets.
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1—‘ ¥J Wang Yili
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Wang Yili is a National Class Two Performer specialized in dan (female roles) and was trained under
Cai Dejin. She was the principal in The Investiture of the Gods, The Mayor’s Verdict etc.. She won a
Class One Award for Performance at the 9™ Shaoxing City Theatre Festival. Performance award at the

g Zheuang Theatre Festival and a Performance Award at the 11* Shaoxing City Theatre Festival and a Gold Award at the
Zhejiang Star Showcase of Playlets.

PR/EZ Chen Xudong

TAAT  BRARIEIR - WEECHES) ~ (=7 0O) ~ (JLTFa- #23F) ~ BiEEK (4ni9)
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Chen Xudong specialized in chou and was trained under Cai Dejin. He has starred in Waylaying the

Horse, At the Crossroad, A Visit to the Temple from The Story of the West Chamber (Northern repertory),
and the Monk Mulian Series. He won a Performance Award at the 11" Shaoxing Theatre Festival.

& A Ying Yue
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Ying Yue is a National Class Two Performer specialized in huadan (flirtatious female roles) and was
trained under Zhang Huagin and Lu Jiaxiang. She has starred in Autumn River, Yearning for the Secular

World. She won an Qutstanding Xiaobaihua Awards at the Second Xiaobaihua Competition, and a
Xiaohaihua Award at Zhejiang of the same competition.

>&7&5%9 Pan Haojun
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Pan Haojun specializes in chou and was trained under Cai Dejin. He has starred in The 0/d Water-

carrier, Three Call to Fan Lihua, Cheng Ying Saving the Orphan etc.. He won a Gold Award with his role
as the Judge in Hell in the Monk Mulian Series at the Showcase of Playlets of Zhejiang.

ﬁ??ffﬁ Zhang Yinping

SHRCEE  TIE B BRAREE R c WATH (HMMIF) ~ (BRFETE) ~ (HRk1E) ~ (18
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Zhang Yinping is a National Class Two Performer specialized in huadan and was trained under Zhang
Huaqin. Her repertoire includes The Investitures of the Gods, The 0ld Water-carrier, Finding the

Jade Bangle and An Invitation to Zhang the Scholar from The Story of the West Chamber (Northern
repertory).
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FEZI Wang Jiayu
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Wang is a young performer specialized in wenwu xiaodan (civil and military young female roles) . She
was trained under Zhang Huagin and Chen Caizhen at the Technical Secondary Course for Xinchang
Diaogiang of the Shaoxing Arts School, and was a First Prize winner of the first Arts School Talent
Quest of Shaoxing City and the Second Prize in the Shaoxing Tournament of the ‘New Pine’ Scheme of Zhejiang Province.

B A& Xie Richao
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Xie is a young performer specialized in wuchou (military comic) roles and was trained under Chen
Xudong. He has appeared in many productions, including The Wancheng Incident, Waylaying the Horse,

Stealing the Armour, Ghost of a Man Who Hangs Himself from the Monk Mulian Series etc.. He won the
Second Prize in the Shaoxing Tournament of the ‘New Pine” Scheme of Zhejiang Province.

ATERTHE Yu Zhenjie
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Yu is a young performer specialized in wenwu xiaosheng (military and civil young male roles) under
Ding Lihong. He has appeared in Battling for Jiujiang, The Wancheng Incident, On Broken Bridge etc..

He was a First Prize winner of the first Arts School Talent Quest of Shaoxing City and the First Prize in
the Shaoxing Tournament of the ‘New Pine’ Scheme of Zhejiang Province.

&2l Liang Jingna
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Liang is a young performer specialized is wenwu huadan (military and civil flirtatious female roles). She
trained under Zhang Huagin, and has performed in The Wancheng Incident, Yearning for the Secular
World, Stealing the Celestial Herb, The Meeting of Monks and Nuns etc.. She won a Second Prize at the

first Arts School Talent Quest of Shaoxing City, and a Third Prize in the Shaoxing Tournament of the ‘New Pine’ Scheme of
Zhejiang Province.

AT1EZE Yu Jiahui
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Yu is a young performer specialized in huadan. She was trained under Ying Yue, and has performed
major roles in The Old Water-carrier, The Good Official Zhen, Reunion by the Well, The Messenger of
Good News etc.. She won a Silver Award in the Shaoxing Tournament of the ‘New Pine’ Scheme of
Zhejiang Province.
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&% Tang Dongdong
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Tang is a young performer specialized in hualian (painted-face roles). He was trained under Liu
Yunquan, and has appeared in The Wancheng Incident, Wreaking Havoc in Hell etc.. He won a
Second Prize at the New Talent Award in the Shaoxing Tournament of the ‘New Pine’ Scheme of
Zhejiang Province.

ERISE Wang Saiyi

HEEFHE T BTATIRIB - HE (VR ED ~ (Hok1E) ~ (FRFED) ~ BR
) S i) S (EFHERL) FEIBEGFEEEERE -

Wang is a young performer specialized in xiaosheng. She was trained under Ding Lihong, and has

performed lead roles in The Eight Righteous, The 0ld Water-carrier, The Good Official Zhen, Reunion by
the Well, The Messenger of Good News and Xue Rengui’s Three Arrow Shots.

PR & ChenTao

FEEFFHE TREFRAIT BIAEZF] c WEE(EEHE) ~ CEIBPESTRE) ~ (B
FHiE) ~ CHEIR=EB) FH o EHIT T EHIFIETRIEIGA R EPIE—F 4 -

Chen is a young performer specialized in wusheng (military male) and chou (comic) roles. He was
trained under Wang Yili, and has performed in Chaisang Pass, Lu Wenlong with His Double Spears,
Fighting with Ma Chao, Catching Sanlang Alive etc.. He won the First Prize in the Shaoxing Tournament
of the ‘New Pine’ Scheme of Zhejiang Province.

#F 2 Lin Qingyun
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=8 o
Lin is a young performer specialized in xiaosheng. He was trained under Ding Lihong, and has appeared

in The Wancheng Incident, An Inviting the Scholar Zhang from The Story of the West Chamber (Northern
repertory), On Broken Bridge etc..
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Xinchang Diaogiang Troupe of Zhejiang — Production Team HaERRE [PERME2013 — WIHERAREE] - BLHESRERENBNEBHTEBEM
ER ARERBETH G UMEBSADENKER - &K EREEZEcp2@Icsd.gov.hk » HfE
E 27212019 °

EHEERRARMAARRIBMET B BERANEED - HH !

& PEET Company Director : Pan Yuemeng

BEE TE O$E Associate Company Director : Ye Zhong
Thanks for attending “Chingse Opera Festival 2013 — Xinchang Diaogiang Troupe of Zhejiang”. If you have any comments on this performance or

ETMEEL T ERuE Artistic Director : Ding Lihong general views on the LCSD Chinese Opera programmes, please write it down on this page and drop it in the collection box at the entrance. You are also
welcome to write to us by e-mail at cp2@Icsd.gov.hk or fax it to 2721 2019.

EHPEET  : EEE S B AWA Masters for revival : Zhang Huagin, Lu Yueming Your valuable opinion will facilitate our future planning of Chinese Opera programmes. Thank you.
H OB T E W NCEEE - SRR Cast: Wang Ying, Pan Yuejun, Shi Lingin, 1 [126/7(FFri) 7:30pm [127/7(75Sat) 2:30pm [] 27/7 (75Sat) 7:30pm
B 8 TR RAER - Tian Min, Wang Yili, Chen Xudong, |
# B ~EEE s BEERFE Ying Yue, Pan Haojun, Zhang Yinping, 0 28/7(H Sun) 2:30pm [328/7(H Sun) 7:30pm
EFEIW S BB EE >~ ATERE Wang Jiayu, Xie Richao, Yu Zhenijie,
FEWAEE S FEXEX Liang Jingna, Yu Jiahui, Tang Dongdong,
ETRIF-BHE B -BRFE- Wang Saiyi, Chen Tao, Lin Qingyun,
EEEFE ~ BAEM Y ZF 8 Shi Xiaobang, Tang Zhilin, Zhu Changsong,
DI IE > BRI SHE - EBE E Liu Hangjiong, Chen Qingging, Wang Xiaoyan
# B PFPHEE S Ak~ FILE Musicians : Xing Zoubin, Shi Yongzhong, Li Jiangtao,
R H#HFEE - -ERESF Yuan Ying, Qian Saijun, Zhang Zhanghai,
EZzeA ~ $EFUAE - THRIF - Lu Liming, Qian Liexiong, Ding Saigiong,
B sk Wu Jinzhu

EEANEB CEER -2 M REER -~ Stage Art Team : Shi Weigiang, Lu Qiang, Zhou Chunen,

SSHANEK HTHE Lu Liuming, Chen Qi, Ding Haibin
5 B PEBRA Continuity Clerk : Lu Dongfang

RE B APEEMHEE P
Co-ordinator : Hong Kong Chinese Arts Promotion Centre

EEFNELHBGAE (TRESH)

Chinese operatic genre you admire ( you can choose more than one item |:

] = Bl Peking Opera [ E B Kunqu Opera [ ] 2 Bl Cantonese Opera
L] # B vue Opera L] & Bl ChiuChow Opera L] EMBIFE Others (3E5FHA Please specify)
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